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Sappho:   Lyrics 

Br  BUSS   CAHMAN 
m,h  E«npu  from  .  Li.cral  Rcnd^in^  iy  H.  T.  H^Ur.^n 


WHAT  shall  »e  do,  Aphrodite? 
'.ovely  Adonis  i,  dying. 
Ah,  but  wc  mourn  him ! 

Will  he  return  when  the  Autumn 
Purplis  the  earth,  and  the  .unlight 
Sleeps  in  the  vineyard? 

Will        return  when  the  Winter 
Huddhs  the  sheep,  and  Orion 
lioes  to  his  hunting? 

w^u'u""^  ix'-'uty,  Adonis, 


WHOwa,A«this?»mcnsh.,  ..k. 
When  tl,o  worhl  is  old,  and  time 
Has  accomplishcu  without  hute 
The  strange  destinv  of  men. 

Haply  in  thai  far-off  age 
Sr!,f':;  "."■"' "'"-"''"■•'ongs 
With  their  human  freight,  and  gu«. 
What  a  lover  Sappho  wa..  ^ 


/// 

/  Imtd  Ihrr  onct,  .4  ttkit,  long  ago. 

1I.()\KU  tliw,  Attlij«,  in  the  long  uno. 
When  the  great  oUnndin  wen  in  Moiier 
In  the  broad  herdrd  ineadowi  full  of  lun. 
And  we  would  often  at  the  fall  of  duak 
Wander  togi'thrr  by  the  silver  ttreani, 
When  the  loft  grB«ri-head«  were  all  wit  with  dtw 
And  purple  nii»ted  in  the  fading  light. 
Anil  joy  I  knew  and  sorrow  at  thy  voire, 
And  tlie  niperb  niagnificenee  of  love, — 
Tho  lonclineu  that  nadileni  lolitudr, 
And  the  iweet  ipcech  that  makes  it  durable. — 
The  hitter  longing  and  the  keen  desire. 
The  sweet  companionship  through  quii-t  days 
In  the  slow  ample  beauty  of  the  worlil. 
And  the  unutterable  glad  reliase 
Within  the  temple  of  the  holy  night. 
O  Atthis,  how  I  loved  thee  long  ago 
In  tliat  fair  perished  summer  by  the  tea. 


/f 


Tht  monnhat  let,  and  thf  PUiadei ;  it  it  midnig}',  Ihr 
lime  u  going  by,  and  I  tleep  atone. 

0^«'CE  you  lay  upon  my  bosom, 
Wliile  the  long  blue-silver  moonlight 
Walked  the  plain,  with  that  pure  passion 
All  your  own. 

Now  the  moon  is  gone,  the  Pleindot 
Gone,  the  dead  of  night  is  going. 
Slips  the  hotir,  and  on  my  bed 
I  lie  alone. 


SOFTLY  the  first  step  of  twilight 
Falls  on  the  darkening  dial. 
One  by  one  kindle  the  lights 
In  Mitvlene. 


T^bu.,  d.jr  i.  departing,     '      ' 
Children  .re  «,ll.d  from  ,h,ir  g,„,„,_ 
Herd,  from  their  graiing.         "^      ' 

And  ffoni  the  d«p-.h.dow,d  .hkI,, 
Come,  the  wfl  mummr  of  lover.. 
Then  through  the  quiet  of  du.k 
Jlright,  audden  kughter. 

From  the  hu.hed  ,treet.  throuc'   the  port.1 
Where jjoon  „,y  lover  will  enter,         ^^ 
Come,  the  pure  .train  of  a  flut. 
Tender  with  pauion. 


SUep  ,kou  h,  th.  bo.<m  of  tkg  tmder  gnUfr^. 

S'^^f  ">ou  in  the  basom 
WTt'i     ^^'^"^  comrade, 
„,, .  "'"'°  ">*  living  water 
Whi.r-j  in  the  well-run, 
Aiid  ihe  oleanders 
Glimmer  in  the  moonlight. 

^n,  ah,  soon  the  .hy  bir.1. 
Will  be  at  their  fluting. 
And  the  morning  planet 
Kise  above  the  garden; 
For  there  is  a  measure 
Set  to  all  thing,  mortal. 


And  romd  about  th,  breeze  murmur,  cool  thro^^h        i 

•^  "'-'-  "-»"  from  Mr^tZ"' 

IN  the  apple  boughs  the  coolnc« 

1    M"™u".  and  the  gray  leaves  flicker 
Where  sleep  wanders. 

In  thi.  garden  all  the  hot  noon 
r  await  thy  fluttering  footfall 
Through  the  twilight. 


And  golden  pulse  grew  on  the  shores. 

IT  was  Hiinimer  wlien  I  found  you 
In  t)ie  nieailow  long  a^o. 
And  the  golden  vttcU  was  growing 
By  the  shore. 

Did  we  falter  when  lovo  look  us 

With  a  j^ust  of  great  desire? 
Does  the  barley  bid  the  wind  wait 
In  his  course? 


fX 

^fen,  I  Ih'inK;  will  remember  us  even  hereafter, 

WILL  not  men  remember  us 
In  the  days  to  come  hereafter, — 
Thy  warm-colored  loving  beauty 
And  my  love  for  thee? 


Thou,  the  hyacinth  that  grows 
By  a  quiet-running  river; 
I,  the  watery  reflection 
And  the  broken  gleam. 


A\D  thou  seaborn  Aphrodite, 
In  whose  beneficent  keeping 
Earth  with  lier  in.inite  beaui;, 
Color  and  fashion  and  fr.''^uncp, 
(Hows  like  a  flower  with  fervor 
Where  woods  are  vernal. 

Touch  with  thy  lips  and  enkindle 
Thy  moon-white  delicate  body. 
Drench  with  the  dew  of  enclmnliiifiit 
This  mortal  one,  that  I  also 
Grow  to  the  measure  of  beauty 
Fleet  yet  eternal. 


XI 

How  l' adol::  fh™'  ™'"  "^  "•"'«'«■"»  I't'ioa,; 

I-ot  tlio  long  rhythm  of  niinchins  rollers 
?[,?n     Y."'  ^"™'"8  ™  *>>«  white  Sard 

sri"ai::t:: '"  ""■'-  "-^ ""'"  ^""•"' 

,,'"'  ""^".'"e  ly"<=  of  molten  silver,- 

"  f  "f  V^"'i  '°  "''""'"S  niortaLs, 
ilow  I  adore  thee. 


But  more  than  all  ,oi,nd.,,  surer,  .erenor 
I      «  ""^P"-'™  ""d  exultat'™  ■ 


Xlt 

Now  to  pkoM  my  little  friend 
I  must  make  theie  songs  of  spring. 
With  the  soft  southwest  wind  in  them 
And  the  marsh-notes  of  the  frogs. 

I  must  take  a  gold-bound  pipe, 
And  outmatch  the  bubbling  call 
From  the  beechwoods  in  the  twilight, 
From  the  meadows  in  the  rain. 


XIII 

OVER  the  wheat  field,  over  the  hiU-wwt, 
Swoops  and  is  gone  the  beat  of  a  wild  wing. 
Brushing  the  pine-tops,  bending  the  poppies. 
Hurrying  Northward  with  golden  summer. 

What  preuionition,  O  purple  swallow. 

Told  thee  the  happy  hour  of  migration? 

Hark!     On  the  threshold,  (Hush,  flurried  Wrt  in  me'^ 

Was  there  a  footfall?     Did  no  one  enter? 

Soon  will  a  shepherd  in  rugged  Dacia, 
Folding  his  gentle  ewes  in  the  twilight. 
Lifting  a  level  gaze  from  the  sheepfold, 
Say  to  his  fellow,  "  Lo,  it  is  springtime." 

This  very  hour  in  Mitylene, 
Will  not  a  young  girl  say  to  her  lover, 
Lifting  her  moonwhite  arms  to  enlace  him. 
Ere  the  glad  sigh  comet,  "  Lo,  it  is  lovetime!  " 


xiy 

HEART  of  mine,  if  all  the  alUrs 
Of  the  ages  stood  before  me, 
Not  one  pure  enough  nor  sacred 
Could  I  find  to  lay  this  white  whits 
Rose  of  love  upon. 

1  who  am  not  great  enough  to 
Love  thee  with  this  mortal  body 
So  impassionate  with  ardor, 
But,  oh,  not  too  small  to  worship 
While  the  sua  shall  shine, — 


Jlo  thee  in  Uie  dar.':  green  fo«,f 

And  then,  love  thee  with  .L    i 

AU  my  whole  life  Lg.  ""'" 

I  would  fre.hen  it  with  flowen. 

Of  .maU  prayer,  i„  g,„tle  hnc^^ 
Thou  wouldst  .mile  to  hear.       *"*«° 

Of  uncounted  houra.  * 

In  th  *  ^  "™  "^  "«  K«J»  are, 
Withlr''°'"""^dne^ 
With  the  tn^nquil  stars  above  it 
And  the  sea  below.  ' 


Nh!^'*  '*'•  '""•  '"  <«'^'s  lifetime 
Hath  any  cunningest  minstrel 
lold  the  one  seventh  of  wisdom 

Hid    n  the  hue  of  the  hyadnti  •, 
Purple  m  springtime. 

Not  in  the  lyre  of  Orpheus, 

in  early  »ummer. 

Only  to  exquisite  lovers, 

ut  the  world's  wonder.  • 


THESE  fifteen  lyrics  are  reprinted  from  the 
first    and    second    numbers    of    THE 
READER,    and    were    selected    from 
"Sappho:    a    Hundred    Lyrics,"    written    by 
Bliss  Carman  in  the  Summer  of  190J.     Sixty 
Copies,    privately    printed,    December,    190J. 


